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may have departed, but whose mournful beauty is but hallowed by her weakness.
So many plays were produced, representing so many periods, so many countries, I don't know how I should have satisfied my craving for the books they led me to had not the Public Library opened just then. I was so proud and happy the day my mother surprised me with half the price of a membership, and happier yet when I had the right to enter there and browse right and left, up and down, nibbling here, feeding long and contentedly there. Oh, the delight of reading one book, with two or three others in my lap; 'twas the pleasure of plenty, new to one who could have spelled " economy " in her sleep.
Then, again, if it is the Stage that is making you read, you have to keep your eyes wide open and take note of many things. Some girls read just for the sake of the story, they heed nothing but that, they are even guilty of the impertinence of " skipping," " to get to the story more quickly, you know." But if you are on the stage you understand, for instance, that different kinds of furniture are used for different periods and for different countries; so even the beginner knows, when she sees the heavy old Flemish pieces of furniture standing on the stage in the morning, that no modern play is on that night, and is equally sure that the bringing out of the high tile-stove means a German interior is in preparation. Therefore, if you read for the stage, you watch carefully, not only Sir Thomas's doings, but his surroundings. If his chair or desk or sideboard is described, you make a note of the "heavily carved wood," or the " inlaid wood," or the " boule," or whatever it may be, and then you note the date of the story, and you say to yourself: "Ah, such and such furniture belongs to such a date and country."
I once heard the company expressing their shocked amazement over the velvet robes of some Macbeth. I could not venture to ask them why it was so dreadful,